Heir’s Pistol Kills His Wife; e e B
He Denies Playing Wm. Tell o R

Mexico City, Sept. 7 (P).—William Seward Burroughs, 37, first admitted,
then denied today that he was playing m Tell whEn his gun killed his
pretty, young wife during a drinking party last

Police said that Burrou i
grandson of the addin
chine inventor, first a em | |8

that, wanting to {f his
marksmanship, %/placed a
glass of gin r head and
fired, but w, runk that he
missed al 1ot her in
forehead.
After talking with a law
lice said, Burroughs,
wealthy cotton planter f
Tex., changed his story
that his wife was shopfaccidentally
whent he dropped
chased .38 caliber

s, 27, the former
Joan Vollmer, ffled in the Red Cross
Hospital.

g occurred during a :
o mpartment of John (Associajed Press Wircfolos)

dinneapolis. Burroughs %m Seward Burroughs in  The ldte Mrs. Joan Burroughs—
ther American tourists Mexico City prison. killed at party.
new only slightly were ™
Pfgzﬂﬂt‘ h } diaheveted Julie Adams, 7, who he said waleuudunvnEe, & swank suburb of
rroughs,. hair dishevele his wife's daughter by a previous! Albany, He is a graduate of Har-
marriage. The couple had been | vard University and worked for

ay.
is schedule morning. | married five years. two weeks in 1942 as a reporter
No Arguments, He Says. She had attended joumahsm | for the St. Louis Post-Dispatch. D E L '—l A Zz Y I:ITR I] S v I A I_I E S
Hi it L dfather laid = = -
the foundation of a fortune when EXTOS EN TORNDO A LA GENERALCION BEAT

“It was purely accidental"” he I’;‘:};"OI hlt Columbia U“"”“'“‘hl}
“ eifore her :mar:nage to BUI‘TODR 5.
ﬁf hl.idald]fm:hgutd,?y,tﬂsf:su“ Burroughs; who also had been|he built his first adding machine

n a charge of

joke. I certainly did not intend to married before, formvr!y h\ev’ inlin Rt p 1RRG
shoot at it.” o
He said there had been no ar- erardo Carrera
guments or discussion before the i -
Ygecident.”

“The party was quiet,” he said.
“We halfn few drinks. EvE;ythmg
is very hazy.”

Burroughs and his wife had been
here about two years. He said he
was studying native dialects at the
University of Mexico. He ex-
plained his long absence from his
ranch by saying that he was un-
suited for business.

Wife From Albany.

He said he was born in St. Louis

und that his wife was from Albany,
They have two -:luhiren
William Burroughs Jr., -8, and

| e e e
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«En sumundo de oscuridad total |os ojos y |a boca son un drgano que salta hacia delante para
morder con dientes transparentes...»
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La palabra “Beat” IS

Los Beats descubrieron que la prosa en sus

libros podia tener un nuevo ritmo, y ser el =
concepto responsable de una vida mas
honesta, de una crudeza directa. Era el
momento de las verdades, de la critica y del
sarcasmo. Decian que tenian que burlarse
del mundo, pues era lastima y desilusion lo
que les producia. Se rebelaron contra el
movimiento Nuevos Criticos y contra la
poesia metafisica. Jack Kerouac
particularmente, uno de sus creadores,
acufio el estilo espontaneo como
"spontaneous bop prosed", ya que utiliza
siempre un discurso entre'cortado, casi
vivencial, crudo y libre de las formas que
requiere la normal diccién. Kerouac queria
innovar en todo. Tenia la posibilidad de
escribir a su modo, épor qué hacerlo a la
manera de otros?

El movimiento Beat utilizaba en su estilo el
realismo, lo experiencial, lo que se ve pero
nadie dice. Por ello critican las
elucubraciones etéreas de la metafisicay la
psicodelia. Los Beats impusieron un estilo
en el que el ritmo no es ajeno a la idea: la
idea es la forma, es el conceptoy es el.por
qué de cada palabra. B

El estilo literario de este movimiento
representaba el rescate del coloquia
del relato que utiliza un conversacio
ligero y rudo. El texto poético narra
cotidianidad, para ello no debia ser
tratado autobiografico: era mas efect
verbo agresi nque lo disimulara b
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http://es.wikipedia.org/wiki/Yonqui_(novela)
http://es.wikipedia.org/wiki/El_almuerzo_desnudo_(novela)
http://es.wikipedia.org/wiki/T%C3%A1nger
http://es.wikipedia.org/wiki/Queer_(novela)
http://es.wikipedia.org/w/index.php?title=Y_los_hipop%C3%B3tamos_se_cocieron_en_sus_tanques&action=edit&redlink=1

Filmografia sobre Burroughs y sobre
su obra y pensamiento:

R o Junky s Lhristmas, de Nick Donkin
| v Francis Ford Coppola.
e b b Second Time Virgin, de Koji
Wakamatsu.
o four Films Tower [pen Fire, de Antony
Ralch.
il *uerelle de Rainer Werner
b Fassbinder (narrador).
o William Burroughs, de Jean-Francois
Vallge.
o [okip fist de Shinya Tsukamoto.
e Bsychic TV Ghost at Number 4 de
Antony Balch.
o Visitor [ de Takashi Miike.

o almuerzo desnudp, de David

B Cronenberg.

b *Jrogas, amor y muerte (Urugstore
Lowboy) de Gus Van Sant.

4 Man Within, de Yony Leyser.



http://es.wikipedia.org/wiki/Francis_Ford_Coppola
http://es.wikipedia.org/wiki/Koji_Wakamatsu
http://es.wikipedia.org/wiki/Koji_Wakamatsu
http://es.wikipedia.org/wiki/Rainer_Werner_Fassbinder
http://es.wikipedia.org/wiki/Rainer_Werner_Fassbinder
http://es.wikipedia.org/wiki/El_almuerzo_desnudo_(pel%C3%ADcula)
http://es.wikipedia.org/wiki/David_Cronenberg
http://es.wikipedia.org/wiki/David_Cronenberg
http://es.wikipedia.org/wiki/Drugstore_Cowboy
http://es.wikipedia.org/wiki/Drugstore_Cowboy
http://es.wikipedia.org/wiki/Gus_Van_Sant
http://es.wikipedia.org/w/index.php?title=Yony_Leyser&action=edit&redlink=1
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o«Soy unffantasma
que degea lo que todas
|os fAntasmas -un 88
cuerpo- después del
largo tiempo que

estuve cruzando

http://circulodepoesia.com/2013/01/lo-que-se-ignora-de-la-generacion-beat/



http://www.elpais.com.uy/cultural/camino-generacion-beat.html
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WILLIAM BURRDUGHS: LITERATURA ECTOFLASMOIDE Y MUTACIONES ANTROPOLOGICAS. DEL VIRUS DEL LENGUAJE A LA
PSICOTOPOGRAFIA DEL TEXTO

http://pendientedemigracion.ucm.es/info/nomadas/ 26/ avroccaZ.pdf



- o2 3 ! &
|78 L e sy
| - E

THE BE/e

“The Bentsy—with riffs from cats such as Ha
and Trina Robbins—burns like a Roman candle IUHN CLELL(}N HULMEE

F

-
|

!

.1_{

AN

LA PRIMERA NOVELA DE LA GENERACION BEAT

Text by Harvey Pekar, Mancy J. Peters, Penelo
Joyee Brabner, Trina Robbins, and Tuli K
Edited by Paul Buhle
Art by Ed Piskor, Jay Kinney, Nick Thoq rH-

Summer MecClinton, Peter Kuper, Mary Fleener,

Anne Timmons, Gary Dumm, Lance Tooks, and Jefirey Lewis



https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
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https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
https://www.google.es/url?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=0CDgQFjAC&url=http://www.sysvisions.com/feedback-zine/especiales/e_burroughs.html&ei=h9_-U87HH5PPaKingdgC&usg=AFQjCNGIL800156F9mb7pligrR0JM9yfsg&sig2=Zpvw7Bp05U3DY8N4X_p31w
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Ed Piskor




"tAmor? Durante 0 afios creci murmurando en el hielo "

WILLIAM S. BURROUGHS
ALLEN GINSBERG

Las cartas
de la ayahuasca

presentacion del libro
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http://twittershowcase.tumblr.com
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"La puerta de otra dimensidn se puede‘abri

rasqa un aqujero en la tela"

WILLIAM S. BURROUGHS
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